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HART & SON, 


Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


MESES: HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 

judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 
putably the richest and most varied in the world. 


If intending purchasers will communicate with them, and give an idea of the class 
of instrument they seek, every information will be furnished by return 


‘ The Violin, Its Famous Makers and their Imitators,’ by 

the late Mr. George Hart, is recognized in England, 

France and America as the standard work on the sub- 
: ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as those’ of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe aed the United States. 
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Marie Hail. 

Herman Sandby. 

Edith A’Vard. Nora Clench Quartet. 
Arthur Broadley. The Paganini Joseph. 


Richard Buhlig. Ethel M. Hopkins. Elsa Wagner. 
Bows for Stringed Instruments, Plate I. 


Dr. H. Walford Davies. Francis Macmillen. 
Cicely Trask. Kubelik. Macmillen Poster in Two Colours. 
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Hilda Barnes. Joseph’ Holbrooke. 
Joachim. Frederick Kessler. Basil Marlo. Kubelik. Ella Letter. 


Tina Lerner A Mute Violin. Leopold Auer and Mischa Elman. 
Jean Gerardy. 


Efrem Zimbalist. The late G. Haddock. E. Haddock. G. P. Haddock. 
Liszt. Bach. Handel. 


Miss Olga Racster. Paganini Letter. | The ‘ Tuscan Strad,’ 1690. 
Eighteenth Century Viélle. Bows for Stringed Instruments, Plate IV. 


Mile. El-Tour. Nico Poppelsdorff. 


5 José Soler Gomez. Wiccold Paganini. Corelli. 


STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 


finest gut of English lambs, and, owing to the use of a 
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powerful antiseptic during manufacture, the firiished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 








Perfect Tone-—Just like Italian. Remarkably True—Absolutely correct fifths: 
Very Durable—Stronger strings cannot be made. 


A Sample consisting of-—3 fulllength €, 2 slength A, 2 slength D, 2 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SPECIAL PRICES FOR QUANTITIES. 
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GENUINE RUFFINI VIOLIN: STRINGS-—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 
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Repairs caretully done by Expericnced Whorkmen. 


THE STAINER MANUFACTURING Co., Ltd., 


..« VIOLIN DEPARTMENT,.. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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Att of ee Month. Lockyer, and Herbert Walenn, have before 
now shown what they are capable of in the 
1 ie fifth of their excellent Chamber matter of producing a rich, even tone, com- 
.certs, given at the AZolian Hall on March bined with a finished technique, resulting in 
h, the London Trio, Mme. Amina Goodwin, an admirable ensemble. February 28th, at the 
ianist, Signor Simonetti, violinist, and Mr. iolian Hall, was no exception to this, as was 
hitehouse, ‘cellist, again gave evidence of evidenced by their excellent interpretations 
‘ir ensemble playing. In Dvorak’s Grand _ of Dvorak’s G major Quartet, and the quaint 
(rio in F minor, and Schumann’s ‘ Fantansie- Quartet in E flat of Davidoff. 


tucke,’ they sustained their reputation as the Miss Margaret Horne, described as ‘ The 
ondon Trio. Signor Simonetti, too, was Scottish violinist,’ gave a concert on February 
1eard in some admirable violin solos. 25th, at the Queen’s Hall, with the help of 

\t his recital, on February 14th, at Bech- the London Symphony Orchestra, conducted 


stein Hall, Joska Szigeti, by.his performance by Mr. Henri Verbrugghen. Miss Horne, 


of Max Bruch’s concerto in G minor, showed who had the courage not to add to the strain 
strides he has made. His style is more of performance by trusting entirely to her 
finished, and his playing broader. Tartini’s memory, played two concertos, those by 
Trillo del Diavolo’ gave the young violinist Beethoven and Wieniawski. Her tone is 
further opportunity of displaying his neat round, and she plays with musical feeling and 
ecution, and ‘Sous sa fenétre,’ a light,. taste. In the case of the first-named work, 
melodious composition by Hubay, was played the cadenza she used, by Leonard, we under- 
with good tone and expression stand, did not strike one as being particularly 
On February 16th, at the Corbin Hall, characteristic, nor give the violinist an 
Crouch End, a very successful recital was opportunity of displaying her technique. 
riven by Miss Gladys Rowland, L.r.a.m.,a The orchestra provided excellent and well 
young violinist who hold — us and full proportioned accompaniments to the concertos 
rtificate as performer and teacher from the (the number being nicely adjusted to the 
-oyal Academy of music, ore re she studied , needs of the soloist), played Saint-Saéns’ 
under Mr. Alfred Gibson. While throughout interesting ‘ Rouet d'Omphale’ excellently 
. well arranged programme, containing works The Brussels Quartet, which is becoming 
by Grieg, Max Bruch, Bach, Mackenzie, and as famous in this country as it is In its own, 
‘thers, she exhibited marked purity of tone gave an interesting concert on February 27th 
ind style, special mention should, perhaps, be at the Bechstein Hall, Playing, as they di 
made of her fine rendering of Romance in A, with rare combination of spirit and perfecti 
by Max Bruch. Mr. Rowsby Woof, under of iechmique, they delighted a large audience. 
whom Miss Rowland is continuing her studies, [he programme was interesting from the 
oined her in a splendid performance of Bach’s inclusion of two different but highly character- 
Double Concerto. istic quartets—the Debussy and the Schumann 
Che Walenn Ouartet, consisting of Messrs. (in A minor). Both are imaginative, although 
Gerald Walenn, Herbert Kruze, James the music, in expression, is widely different. 
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} 4 Both, again, are fascinating, and the per At Queen’s Hall, on March 2nd, the London 
i} formers brought out the special quality of Symphony Orchestra gave their sixth concert. 
ih each to perfection. \ strong and _ virile \ithough the programme contained familia 
| & interpretation of the F major quartet of works, it was of much interest, as it included 
| $F Beethoven began. thé concert _ Elgar’s ‘Enigma’ variations, which were 
a rhe singing of Miss Mabel Marx, who first introduced by Dr. Richter, and the solo 
| - fave a recital at the Steinway Hall on part of Beethoven's ‘Emperor’ concerto was 
| Kebruary 27th, in conjunction with Ma: played by the boy pianist, Ernst Lengyel, 
| E joseph Schofield, shows that she possessesa whom Dr. Kichter introduced to London at 
tf soprano voice of a sweet and even quality, the second of the present series of concerts 
j Mr. Joseph Schofield displayed admirable by. the London Symphony Orchestra in 
3 talent as a ‘cellist in Reinecke’s Concerto in November last. The programme commenced 
i 1) minor with Schumann’s ‘ Manfred’ overture, a very 
. Miss Mabel Paice, who gave a recital in briliant example of the composer's genius, 
tt conjunction with Mr. Paul Edmonds, at the | where he reflects in a vivid ‘mood’ picture 
¥ Eolian Hall, on February 2ist,is undoubtedly the character of Byron’s hero, ‘mad with 
13 a ‘cellist of much talent and free playiny, ; life’s history.’ Dr. Richter secured a virile 
i showing artistic qualities, while an excellent rendering of the work. In the ‘ Emperor’ 
i* technique was evidenced in charming render- _ concerto, young Lengyel once again gave an 
, ngs of Brahms’ Sonata in E minor, as weil example of his wonderful precocity by the 
\ as Popper’s ‘Hungarian Khapsodie’ and trength and fluency of his playing. His 
oth solos. Mr. He Bird accompanied other solo was Liszt's transcription of Bach's 
y with his usual sympathetic eftect, ‘Orgel’ Phantasy and Fugue in G minor, in 
It stands to the cred the Queen’s Hall which his playing was no less wonderful, 
| p Or tra that their programme on February combining as it did, rare command of his 
| 17th, was entirely carried out without outside instrument, a clear and facile technique, and 
i. assistance. Undaunted by the fact that the remarkable ability for interpreting the spirit 
i greatest artists oi the world had stood where and character of the music. The fine quality 
i be he stood, and ha d what he played, of tone ar d expressive playing of the orchestra 
} ty M. Maurice sons, the W nown leader of | were exhibited in a marked degre by their 
i | the Oueen’s Hall Orchestra, stepped forward performance of the ‘Enigma’ variations, the 
f and played the only solo on the programme, strenuous portions being forcibly and incisively 
i be the Introduction an ue from Bach’s accentuated, and the delicacy,and beauty of 
i | ond violin sonata. Shorn of the glamour the ‘Nimrod’ and Dorabella Variations 
kK of an chestral or pi orte background, admirably treated. Beethoven’s ‘ Pastoral’ | 
iv these unaccompanied works of Bach are the Symphony brought the concert to a close. 
| severest of all t , Ml. Sons came out of At Miss Dorothea Walenn’s orchestral 
i } the ordeal ex ntly well at the close of his concert on March 2nd, at the A£olian Hall, 
t. brilliant and artistically conceived achiev the concert-giver won warm applause for her 
f ment. In view of the prevalent interest in spirited rendering of Saint-Saéns’ violin 
if modern French music, Paul Dukas’ Scherzo concerto in-B minor and other solos, being 
i , ‘L’Apprenti Sorcier’ formed a particularly heard to great advantage in the barcarolle- 
iy attractive item on the programme. Its fresh- like slow movement of the former work. \ 
, | P ness ,and originality, as it tells of a young lor the accompaniment the Aolian orchestra, 
i | sorcerer apprentice who makes a broom fetch which otherwise (under the direction of Miss 
| | water, but forgets the spell by which to Rosabel Watson) played charmingly through- 
| i edunteract his command, and is nearly out the evening. Mention must be made of 
a drowned in consequence, comes as a refresh the first performance in London of a serenade 
if ing contrast to the piled up mysticism of in A minor by Vaughan Williams (conducted | 
i i Dukas’ contemporary ‘moderns.’ Thescoring by the composer), a slightly gloomy composi- 
i; is wonderfully vivid, and though it pleases at tion in five movements. Much more attractive 
bi sight, so to speak, it is none the lessa remark- was the dainty little ‘Harlequinade’ by 
i ry able piece of ‘programm music’ on that Gerald Walenn, for violin and orchestra. | 
i i account. Additional value was added to the A crowded audience assembled at the 
if programme by the inclusion of Tschaikovsky’s Philharmonic Society’s concert on February 
a) ‘ Pathetic’ Symphony, Mr. Wood’s interpreta- 27th, to greet the Finnish composer, Mr. Jean 
i tion of which is well known and admired. Sibelius (already so well known by his tone 
i This particularly attractive concert opened poem ‘ Finlandia’), on the occasion of his 
‘4 with Weber's overture to ‘ Der Freischiitz,’ first appearance in this country, and when he 
i | and closed with Smetana’'s overture to ‘The conducted the first performance here of his 
' i Bartered Bride,’ ___own Symphony in C major. To quote ‘from 
| Py 
, t 
it 
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the analytical programme, while, ‘in form, 
the symphony follows generally accepted 
models,the themesare thoroughly Scandinavian 
n character; that is, short, rhythmic, and 
nsistent in expression.’ The orchestration is 
nost original, and often brilliant, and it is 
noteworthy that great use is made throughout 
of the lower strings to announce important 
themes, to instance only the significant 
subject at the opening of the work. Perhaps 
the most original is the slow movement, open- 
ing with a vague, dream-like melody, allotted 
to the flutes, and said to be in the violently 
contrasted tonality of B major, though th 
extracts given and the general effect of t 
whole would seem rather to point to that of 
the relative minor G sharp. The last move- 
ment is stormy and somewhat indefinite in 
character until the Coda is reached, when a 
truly magnificent subject is announced by the 
Celli divisi which is then worked up until the 

hole orchestra is employed with thrilling 
effect, bringing the symphony to a most 
brilliant close. 

The enterprise of Mr. Arthur Fagge’s plan 
und policy with regard to the London Choral 
Society, shown by the thoroughly 
interesting programme presented at the third 
concert of their present season at the Queen’s 
Hall on February r2th. At the close came:a 
characteristic work, which will undoubtedly 
take its place among modern choral works. 
[his is the setting by Joseph Holbrooke of 
‘The Bells,’ which, since its production at 
the Birmingham Festival of 1906, it was 
quickly introduced to London by the society. 
[ts repetition ‘served to bring out its clever 
ness most effectively, and it was sung with 
remarkable vigour, balance and insight. The 
music very aptly reproduces the peculiar 
force of the alliteration of the poem, and 
both the orchestral and the choral writing are 
full of colour and movement. The interest 
f the concert was fully sustained by the 
production of two new works. Of these, the 
setting of The Beatitudes,’ by Edward 
Maryon, claims first attention, and it proved 
tharacteristic work, full of melodic 
trength, and, what is often so rare in modern 

of an advanced type, written with a 
decided feeling for the beauty of form. Using 
the Latin words of the text, the compose 
avoids, with great skill, any feeling of 
monotony. The two well-contrasted themes 
which dominate the nusic are expressive, and 
fit the contemplative nature of the words 
most appropriately. Towards the close the 
music gains in intensity by the use of a 
double chorus, while the orchestration, particu- 
larly full and sonorous, has the great merit of 
being clear and suggestive of colour, 
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Although cast in the form, to a great extent, 
of a motett, there are more than a few 
dramatic touches, which mark the work as 
imaginative rather than devotional. The 
composer has a decided gift for lyrical 
expression, and presents his ideas by means 
of a fluent and polished technique. Another 
short work, characteristic and pleasing, was a 
scene from an opera, ‘Fra Francesco,’ by 
Henry Waller. ‘The excerpt consisted of an 
orchestral prelude, solemn and expressive, 
followed by a melodious ‘ Ave Maria.’ 


® 
Villanelle. 


My heart aye keeps a secret true, 
That holds me with a magic spell, 
The secret of my love for you. 


. 


I wonder if I e’er shall rue, 

The day I gave my love? Ah! well, 
My heart aye keeps its secret true. 
Why should it charm, yet sadden too? 
When came it to me? How befel 

The secret of my love for you? 


If I should die you’d have no clue, 
To the deep love that I could tell ; 
My heart aye keeps its secret true. 


E’en should you with devotion sue ? 
But on that thought I dare not dwell, 
A secret is my love for you. 


The vears speed by; will they renew 
Past joys? or ring of hope the knell ? 
My heart must keep its secret true, 
The secret of my love for you. 


E. A. HILL. 
¢ @ 


Lord Howe and Musical Progress 
in England, 

The Earl Howe presided on February 14th 
it the distribution of prizes and diplomas to 
students of the London College of Music. 
Lord Howe, in the course of an interesting 
speech, said that he heard music rendered in 
this and in other countries in Europe, and he 
had concluded that, given the opportunity, 
the talent and the ability in this country, 
which had, through force of circumstances, 
been latent, perhaps, a great deal too long, 
was coming forward again in the way in 
which all who loved music would wish it to 
come forward. Heé had no fear but that in 
the future we should be able to hold our own. 
There was no doubt that without study, 
without a great deal of application and work, 
we could not hope to place this country in the 
proud position in which we wished to place it 
in this matter. 
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Bows for Stringed Instruments. 
By MAURICE McLEOD, 
(Continued from page 2). 


Since writing the remarks which appeared in the last issue, on a cut from an edition of 
Angelo Politiano’s ‘ Stanze,’ printed by Aristotele detto Zopino at Venice, in 1537, 1 have 
been shown two earlier instances of the same cut being used in other books. The first was 
printed at Venice in 1522, by the same printer, and is entitled ‘ Statie noue de messer 
Antonio: Thibaldeo,’ and the second (same printer and place, but two years later) is ‘Comedia 
nvova del magnifico et celeberrimo Poeta Signor Galeotto Marche se dal Carretto intitvlata 
Tempio de Amore.’ Politiano was the friend of Lorenzo de Medici, and his lament on the 
death of the latter is well known.! Thibaldio was a Ferrarese poet, popular early in the 
sixteenth century, but I am unable to illumine my readers with any interesting comments on 
the ‘ magnificent and very celebrated poet Galeotto dal Carretto.? At any rate, it is interest- 
ing to note the sense of economy, which obtained at the time, for a good cut to do duty for 
three different poets’ works, and perhaps there are other examples still earlier. From the 
manner of the cut—especially the shading—I should say that it was the work of Zoan 
Andrea. The Duke de Rivoli does not cite these editions. 

The cut on the title of a Mignotus, printed at Milan in 1535 by Gotardus Ponticus, is 
more interesting, by reason of the shape of the violin than that of the bow, which is clumsily 
bombé. The violin, however, is like an enlarged lower part of the instrument, as it now is, 
but about where the ff holes are this instrument quickly glides off into a short neck. 

In a ‘Dance of Death,’ printed at Lyons in 1547, by Johann Frellon, is to be found a 
cut designed by Hans Holbein, and engraved by Hans Liitzelburger, of a lady on a couch 
greeting Death with a most decided smile, which rather suggests that she does not in the 
least mind parting with her beloved violin and bow, which lie on a pillow in front of her. I 
he earliest representation of a lady violinist? The bow here is similar to 
those previously noted, but curves up a little at the point. 

From this date violins and bows often figure in wood and other cuts, but I have rather 


wonder if this is t 


dwelt on these early ones, because they have not, to my knowledge, been noted before, and to 
the curious they may afford some pleasure. But I must mention one very curious work on 
machines, which has been kindly lent me by Mr. P. Robson-—to whom I have also been 
indebted for much other information—entitled ‘Il Theatro de g’l’Instrvmenta & Machine di 
M. Jacobi Bessoni, Mathematico,’* etc. Onl is shown a most astonishing six-stringed lute, 
with a marvellous machination about the bridge and an hinged tail-piecee Indeed, this is 
such a very elaborate invention, that it is inexplicable without an illustration, and I am not 
sure that it is otherwise then (see plate*). It is the only musical instrument in the book, 
which is full of curious machines, lathes, water-wheels, carriages, and other quaint objects, 
I am inclined to agree with Mr. Robson in thinking that this bow really had the movable 
nut, although it is drawn by the artist otherwise according to the shading. If not, what is 
the obviously ivory or bone tip for? Mr. Robson has also shown me a bow very similar to 
this, which he attributes to about 1600 or a little earlier, but the point curves up in a most 
graceful manner. This bow has the screwing arrangement. The argument which most 
strongly convinces, is that this nut must be of a different material to the stick, because if of 
wood it would not be strong enough to stand the strain of playing, and consequently, if the 
artist omitted to notice the line which would occur between an ivory nut and a wooden stick, 
it is hardly too much to assume he may have ignored the method of tightening the hair. 


1 See ‘ Carmina Quunque Ili: Poetarum,’ Bergomie Lancellotus, 1753, p. 283 
2 Jn Lione. Per Barth. Vincenti. Con Priuilegio del R MDLXXXII 
g 
8 A plate of this wil! follow in a later issue 


(To be continued). 
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Sale or Exchange. 

Tvade advertisements ave inserted in this column 
n the distinct understanding that they ave marked 
‘Trade.’ Charges to 

Ouy veaders, 6d. for 24 words ov less, and 1d. 
for every additional 3 word 

he Tvade, 6d. for/12 words oy less, and 1a> 
for every addttional 2 words. 


{ddvess, The Sanctuary Press, No 11, Cursitoy 


Street, E.C. 

For Sale, an extremely fine example of Joseph 
Guarnerius’ (filius Andrea) violin his instrument 
is perfect in every respect, and is equal to the finest 
Strad. violin. Price f400only, The ideal instrument 
for an artiste. Fully guaranteed. Box 70 


Viola by Gagliano, good tone. Price £27. Box 8 

Fine tofied Violin, soloinstrument. 21, or exchange 
for first-class typewriter. Box 13. 

Violin of fine quality, labelled Joseph Guarnerius 
(possibly by a pupil of his, but migl 
£25 Box Y 

An exceptionally good Violin Bow. Price 30/- 
Reply G.E 


it be genuine) 


A quantity of Violin and Piano Music for Sale 
List returnable. Reply B.S.W. 


Answers 
to Correspondents. 


The Edttor will be pleased t iswery questions 

in anyway velating to music, the stving werld or tt: 
. ; 1 rm) 1 
personalittes. l/l letters to Editor, * 1 he 


Cremona,’ No. 11, Cursttoy Street, F.C, 


R. J. (Manchester)——-Hart ork tandard refer 
ence book on the violin The great authority on 
Guarnarius and his Master is H. W. Petherick, 
The best edition is published by the Staine: 


Manufacturing ompany with a portrait oF the 
author 

J. Macdonald (Edinburgh)—We would refer you t 
our articles on Authenticity It has been held 
that it is impossible to prove who made an instru 
ment by an old master. It is a question of opinion 


D. B.—We are glad you we pleased with the 
Ashdown Album 


D. Ludlow—Yes, all the Morceaux ». Saint George 
reviewed are good. 





“< BOOKBINDING > | 
FINE ART BIN-DING of? every description. 


Repairs carefully made. 


All kinds of Binding undertaken. 


Every care taken 





THE SANCTUARY PRESS, No. 


11, Cursitor Street, London, E.C. 





‘The Croonings 
| of a Cowboy’ 


AND OTHER VERSES. 
B 


JOHN PIRIE, 


Scotsman, Rancher and Cowboy. 
ee 


A remarkable power of language, 


These Verses are written from practical 
experience of life in the Far West. 


om Fd wm 
PRICE 1/- NETT, Post Free. 


} Write for Easter Holiday reading to 
The Sanctuary Press, No. 11, Cursitor St., 
London, E.C. 














The ‘Cremona,’ Volume I, 
Bound in Art Linen, with 
gilt top edge, 

- Price 5/- Nett. - 


We also undertake the 
Binding of the Thirteen 
numbers of the 
‘Cremona’ which form 
the First Volume. 


a a oe 


THE SANCTUARY PRESS, 
No. 11, Cursitor Street, E.C. 





ec 











RE a 


= ee: et oe 





OO e FG RQHTG STE FT ES RED QE Teg? ay oe ee ee 
td : 4 =— ~ kn’ = Ti 


me ain | 


vege a i arte ia 


ee re ree 


eee Os 





= 


ER ee 
: s 4 ' 


ee 


a 


- 








Rudall, Carte & Co. 


Have the SOLE AGENCY 


for the famous GEORGES 


MOUGENOT 


Violins, Violas, 





and Violoncellos. 


, 


23, BERNERS STREET, LONDON, W. 
ant 7, Queen Street, Dublin. 





\ remarkable utterance.’ 


The expression of a Soul.”’ 


‘M Will uses in her Sonnets the Shakesperian 
ith the final « yuplet aa 


Songs and 
Sonnets, 


BY 
Funtonia WK. Williams, 
Pictured by E. A. Cubitt. 
Second Edition, with additions. 
PRICE 3/6 NETT—POST FREE. 


To be obtained of The Sanctuary Press, 


No. 11, Cursitor Street, Chancery Lane, E.C. 











EIGHTEEN 
BOOKLETS 


Containing the quintessence of the world’s wisdom for 
One Shilling down and no further dues or pay- 
ments. This is specially offered to ‘ The Cremona’ readers. 
Orders must be sent direct. Such an exceptional offer 
does not permit of indirect dealings. You simply send 
a postal order for ONE SHILLING and you will receive 
in return [8 Booklets of. . 


THE PEOPLE’S CLASSICS, 
including Marcus Aurelius, Mazzini, Epictetus, Rousseau, 
Socrates, Browne, Mohammed, Shelley, Carlyle, Thoreau, 


Tolstoy, St. Augustine, Swift, Swedenborg, Bacon, 
Spinoza, Montaigne, Plato. 





Thi 
dark t 


Shilling completes the 


is no scheme for committing you in the 


weekly or monthly payments. One 


purchase. - 





{ 
oa A for One Shilling. “Sg 


This exceptional offer will probably not be made again 
to ‘The Cremona’ readers. Orders will be executed in 
the order of their arrival until the stock is exhausted. 
It is a case of ‘first come first served.’ Money received 
after stock is cleared will be immediately refunded. 





Library 


Orders to be sent direct to C. W. D 
Street, Ch Lane, London, 


{NIEL,.11, Cursitor 
E.C., mentioning 
; 


1@ Cremona 





sand amusing ; a good book for holiday 


reading.’ Scot in 


imoro 


Century Afsop of 


nal but 


‘The production of a 20th 


marked ability. The form is strictly traditi 


the spirit is thoroughly modern, and in very many of 
tories the combination is so artistically 
to be altogether charming.’ 

(Nottingham Guardian) 


FABLES 


AND 


THINGS FABULOUS 


By 
JOHN HYNDE COTTON. 


the little 


f 


etfected as 


ONE SHILLING NETT. 


London : 
C. W. DANIEL, 
No. 11, Cursitor Street, Chancery Lane, E.C. 
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Marie Hall. 

We regret to say we hear that Miss Marie 
Hall is seriously ill, and do.trust that ere this 

in print she will be on the road to recovery. 
Rumour has it that she is engaged to be 
married, and if such be true, we wish her 
every happiness as we are sure will be the 
heartfelt wish of every British subject whose 
favourite she is. 


Eduard Goll. 


Rumour also is responsible for a report that 
M. Eduard Goll, the coming pianist, is 
engaged and we would wish him also every 
happines 


Zimbalist. 
When Zimbalist played before the Royal 
Amateur Orchestral Society, the Prince of 


Wales was present, and requested an encore, 
which was given, a most unusual honour, and 
afterwards Zimbalist was presented to the 
Prince, when His Royal Highness kindly and 
courteously remarked that he hoped to hear 
him at no distant date at Marlborough House. 


The Russian Ambassador was present and 
said, ‘he was proud to call him his country- 
man.’ 


On March 13th, the Countess of Kinnoull 
played at St. Mildred’s Church, Bride Street, 
E.C., two violin solos. She is mistress of her 
instrument and obtains a fine tone which 


enhances the beautiful renderings she gives. 
One of the violin solos was by the Earl. 


Wilhelm). 


By ALAIN NICHOLSON. 


NOTHER great one has passed away 
from amongst us, passed at a mature 


but not a great age. One who might 
have had the world at his feet and kept it 
there, but who preferred to throw on one side 
the laurels which fell naturally to him, and 
devote his life to the more humble and useful 
art of teaching. It was the great peoples’ of 
the world loss but the students’ gain. Still 
this hardly compensated to music lovers in 
general, for his earlier style followed that of 
the inimitable Paganini, the magician of the 
wand, and then gradually developed and 
broadened to that classical model, which 
Joachim gave the world for all time. He 
almost attained a similar position, and 
there is no doubt would have been a compeer 
on such lines, had he continued his brilliant 
progress.- There is one point that he may be 
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said to have forged ahead of the great master, 
and that in the tremendous. strength and 
power of his tone, for in this he stood practi 
cally alone, and had he only continued his 
public career, he would have held this posi- 
tion to the end, but he, seeking the task of 
devoting his great abilities to others, a labour 
of patience, of love, left the field open to be 
captured by Ysaye, whose playing is at last 
finding its real place here, and we venture to 
say, now the British public have bowed their 
heads to the master, they will not be fickle. 

Wilhelmj passed on January 22nd to join 
that great and ever growing throng of old 
masters, many of whom he would once more 
meet again. 

August Emil Daniel Freidrick Victory, so 
was he christened, was born on September 
21st, 1845, at Usingen in Nassau. His 
and sang and 


mother had a beautiful voi 
played the pianoforte to perfection 

He first studied under K. Fischer at 
Wiesbaden, and: played in public at the age 
of 9.. Liszt heard him, and under his advice 
he spent from 1861 to 1864 at Leipsic Con 
servatoire, under F. David, studying compo- 
sition under Hauptmann and Richter, then 
later at Wiesbaden under Raff. 

He conducted the Wagner Concerts at the 
Albert Hall in 1877. His tours took him to 
Switzerland in 1865, Holland and England in 
1866, France and Italy in 1867, Russia in 


ofo } my > A ree 1 
1868, England 1869-70-71, and America in 
1878. During his visit the following incident 
is worth recording 


‘In Columbus, when staying at the hotel 
there, after dinner Wilhelin] asked the coloured 


waiter for his hat, a big broad slouch one. 
The coloured man approached wi he hat 
and, in a spirit of, it is said, playfulness, 
placed it on Wilhelmj's head and pulled it 
down over his ears. The surprised violinist 
at last extricated himself and without hesita- 
tion promptly floored the would-be joker, 

Next morning the intelligent press screamed 
with articles of an unprovoked assault on an 
inoffensive (nigger) waiter by a ‘ Dutch 
fiddler’ !’ 

This for a man who was natually geritle 
and was always genial, and we were going to 
say, impossible to quarrel with, but let us say 
‘ difficult. 

Wilhelmj’s masterpiece was the ‘Prize 
Song,’ from ‘ Meistersinger,’ and his many 
arrangements for the violin are only too well 
known. ._He was a Wagnerian heart and 
soul, but though born on the continent died 
an Englishman, for we believe Mr. George 
Hart suggested to him that he should take 
out naturalization papers, which advice he 
followed. 
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V3 li y ie a ; belonged to the quartet circle (already alluded 
iolinists etters. to above) the marshal of the court, von der 
From Mr. Edward Heron Allen’s Malsburg, had the most spacious place, for 
Collection which reason | waited until the turn came to 
awn , him to give the quartet party, at which I then, 


Edited by OLGA RACSTER. with tl 


the assistance of my best pupils and of ¢ 
No. 3. HUBERT RIES. second violoncellist from the orchestra, gave 
(Concluded from page 6) the new double quartet to our circle to he: x 

, ; }* { was greatly pleased to find that its effect 

3erlin was far greater than that of simple quartets 
’ 15th Sept., 1235. and quintets ...... 1 expected nothing less 

Revered Conductor, than that the composers’ of that day would 
long silence siace my last letter, of 1) imitate it and make it general. But this 
July, worries me greatly, as I was as little the case as with some other 
1ot take kindly to my request that expansions of the forms of art which I have 
write a Quartet for two violins, triedin later years ..... Onesingle young 


LO 


violoncello, by way of celebrating composer only, of Lubeck, of the name of 
the opening of a new Concert Hallhere. [The Pape, who was afterwards appointed violon- 
Concert Hall alluded to was a new room which cellist in the orchestra of the theatre at 
had been constvucted during the previous spring in Bremen, once sent me a double quartet in 
the E-nglischen House I | still hope manuscript. He had great talent for compo- 
so fervently that you will grant my request, — sition, but found no opportunity of making hi 
+) 1y Quartet coll , at the conclusion things known .... and thus my four 
ractice, in their enthusiasm regard double quartets remain the only ones of their 
urable, and, each day, g kind.’——-Ep. ) 

, expecting to recei' We are busy with our quartet parties, and 
julet moment to shall begin our soireés in November. With 
my [ feel very doubtful, especially as the the exception of this, music was never in such 
day of the concert (12th October) approaches a bad way here as it is now. ‘The old operas 
nearer and nearet Should circumstances be ¢ given with difficulty. The directors here 
too unfavourable for you to complete the work, have entered into negotiations with the singers 
I beg you, revered conductor, to forgive my Fraulein Fischer, and Herrn Péek and 
boldness ; we are already doubly punished for Ejichberger, but the management seem to 
it, and, instead of the Quartet, | must play an have established such an unfavourable repu 
allegro from one ot your Concertos, that is, if tation throughout Germany, that everyone 
Edward Maurer (alsoa former pupil of yours) — tries to avoid any connection with them. 
does not decide to play your double Concert Lindpainter’s opera, ‘The Rose Maiden,’ 
in A. I cannot entirely lose my hope of was given a little while ago, but without suc- 
possessing your manuscript, though I must cess. Public taste is so depraved that only 
have one of the above chosen Concert the lightest French music, of a very noisy 
readiness, even though the Hall might not kind, is received with any pleasure. 
suitable to them. lccovding to the account \waiting a few lines from you, I would 
the concert in the Allgemeine Mustkalische Zettun; remind you of your former goodness to me, 
of contemporary date, Ries and his collabovato and again ask your forgiveness for my some- 
played Spohr's double Quartette in D minor for what bold request. 
four violins, two violas and two violoncellos, written [ remain, with the deepest respect, 
by him in the seci 10f his Cas house in 1823, Your devoted, Se ee. 


and published by Peters at Lethzig. twas an 


= 


ee ee a 


4 


experimental departure from the ordinary form of That Lindpainter’s opera should have been 
ua composition, originally suggested to Spohr 0 poorly received lifficult to believe, as his 
Andrew Romberg, shovtiy before the death of brilliantly melodic style should have recom- 
the latter. Romberg had himself entertained the mended itself to the somewhat blasé taste of 
idea for many years without putting it tntoexecution, the prevailing dilettante. But it is easy to 
and this incited Spohr to make the attempt, bearing gather, from the following pertinent paragraph, 
in mind the violoncellist’s conception of two quartet extracted from the ‘Musical World,’ and 
ties sattin by side, and at first playing in dated ‘Berlin, 16th December, 1836,’ that the 
as afterwards developed in eight tless taste of the public with regard to 
‘appearance of this novel form of cham- © music continued unabated for some 

ber music created a sensation at the time, both fai ind that Lindpainter only shared the 
nea speaking of its frst performance Spohr fate of contemporaries. The few lines 
Autobiography) ‘Ot all the families who alluded to state that ‘Halevy’s opera, 

* Translation. “ L’Eclair,” was lately performed here at the 
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Theatre Royal, by Mdmes. Griinbaum and 
Lenz, Herr “Martin and Herr Barder, and 
met with but very little su ‘The music 
was acknowledged to be clever but, as there 
were grand concerted pieces, not even a 
bass singer, the whole depending an the 
soprani and two tenors, it was found to go off 
heavily. Boildieu’s “ Petit Chapeau Rouge,’ 
in which Clara Stich undertook, for the first 
time, a vocal part of importance, was much 
more effective. : Paisiello’ héne 
Millerine’ . . . wasso changed by omis- 
sions and ‘introductions, that the composer 
himself would hardly recognize it. The round 
of operas here are much too uniform. The 
works of Mozart, Spohr, Cherubini, Lind- 
painter, Marschner, are rarely heard. Aubert, 
3ellini, Rossini, form the staple of our per- 
formances, sometimes relieved by Boildieu, 
Herold, Meyerbeer, and Carl Blum.’ 

This was the uncertainty, the indifference, 
the weak ineffectualness, which awaited the 
coming of a giant. It was the calm _ before 
the storm; the ominous silence which pre- 
ceded the thundering, unrestricted voice of 
Germany’s beloved child, Richard W 
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The Annual Subscription to the ‘ The Cremona,’ 
for the United Kingdom, is Two Shillings and Sixpence, 
post free. All subscriptions should be sent to 

‘The Sanctuary Press 
No. 11, Cursitor Street, E,C. 

All orders for copies (subscribers excepted) should 

be addressed to our Distributing Agent. 
C. W. DanikL, 
No. 11, Cursitor Street, E.C 

\ll manuscripts or letters intended for consider- 
ution by the Editor, should be written on one side of 
the paper only, and addressed to J. NicHoLson SMITH. 

All cheques and postal. orders should be made 
payable to ‘ The Sanctuary. Press,’ and crossed ‘ & Co. 
All copy, advertisements, notices or alterations 

must reach us not later than the 7th of 
each month. 
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Mr. Holbrooke’s ‘Modern 
English’ Concert. 
(Sixth Year. Concert No. 6.) 


O* February 21st at the Salle Erard, a 
select audience was treated to a fine 


concert. 








Beginning with the concert- 
giver’s third quintet in G minor, op. 46, ‘by 
request,’ and ending with that by César Franck 
in F minor, also ‘by request,’ these two works 
were naturally brought into direct comparison, 
and it may at once be said that Holbrooke 
emerged from this ordeal with no ordinary 


success; and that, notwithstanding the fact 
that the famous Franck quintet was the better 
played of the two. The performers were: 
piano, J, Holbrooke; violins, J. Saunders 
and C. Woodhouse; viola, E. Yonge; ‘cello 
|. Preuvencers. Both works are exceedingly 
difficult and although both partaking of the 
romantic spirit are really otherwise dissimilar. 
Why Mr. Holbrooke should call this his 
‘farewell’ to chamber music one cannot con 
ceive; there are so few composérs who can 
work seriously and interestingly for chamber 
music that we must beg of him to 
‘farewell’ as the Sims Reeves 
Santley have done and giv: 
recrudescence. 

His third piano quintet was introduced last 
year. It has four movements and the interest 
is well spread over the whole of the instru 
ments. The lead into the second movement 
in E flat is|a charming effect for the piano, and 
a striking ‘passage, in which the piano has a 
rest and a string trio holds attention, was 
beautifully played. The third and last mov: 
ments are strongly marked rhytmically, the 
former is a slow waltz and the latter a rondo 


treat his 
and 
us an occasional 


singers, 


with a sort of fugue interjected 
quartet, op. I7a 
movement ‘y 


The 
‘Fastasie,’ in three 
(allegro), 


, entitled 
Jeparture’ 
(adagio), and ‘Return’ 
(molto allegro), isa bright piece of programme 
music, but it is nothing like so finished a work 
as the quintet. It is, however, very interest- 
ing and has many unusual progressions fot 
which the concert Che 
remainder of the programme was devoted to 
songs by Miss Angela Black and piano solos 
by Miss Alice Walker; both were making 
their first appearance in London, and no doubt 
this to some extent impaired their powers. 
It seemed to us that Miss Black was* so 
nervous that her vibrato became excessive 
and the music suffered. The songs were 
charming, being Coleridge Taylor’s ‘ Unmind- 
ful of the Holbrooke’s ‘Summer 
Sweet,’ and F. Delius’ ‘ Auf der. Reise 
Heimat’ and ‘Sing, Sing.’ 

Miss Alice Walker is a pupil of Mr. 
Frederic Dawson, and essayed Chopin's 
‘Nocturne in \F,’ Holbrooke’s two. Etudes 
‘Toccata’ No. 7, and ‘ Fantastique’ No. 5, 
also an ‘ Etude in F minor’ by Liszt 

Her playing is solid rather than brilliant, 
and no doubt she will infuse more of the 
electric spark into it as she progresses. 

With regard to the programme, may we 
enquire whether the piano quintet is published ? 
If it is, why was the publisher’s name not 
given ? We observe it is given to the othe: 
compositions; may we suggest also that if one 
publisher’s name be given, a// be given? It 
was no doubt unintentional but it struck us as 
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a little hard on other living writers to have 
the publisher's name given to the « ompositions 
of only one composer ; verb. sap. Further 
although the first to do so would no doubt 
have the cry of ‘commercial-minded’ thrown 
at him, the public, we are sure would welcome 
not only the publishers’ names but the proper 
bibliography and price nett. 
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A Violin by Carlo Bergonzi. 


By REV. A. WILLAN. 

Ste violins of Antonius Stradivarius and 
Joseph Guarnerius baving been of late 
years so mucli in re quest, it has becom: 
sa Y for linists to turn their attentior 
to those makers who were either the pupil: 

or came under the immediate influenc: 
these celebrated makers It is not known 
whether Guarnerius had any pupils who were 
recoynized as such, though there were several 


hece 


mak who closely followed his methods; 
but amongst those who worked under the 
immediate direction of Stradivarius, Carlo 
Bergonzi stands hich, and indeed in the esti 


mation of some, tak 
Che mantle of 


s the first place.’ 
Stradivarius did not fall 
exclusively on any one maker, but as Bergon:; 
lived next door to Stradivarius and is said to 
have been his favourite pupil, we are prepared 
to recognize in his works evidence of his close 

The lead 

artists in the true 
copylists, 

lity is noticeable in all 
pecially the case with 
wishing to strike 


ind feeling at the sam«e 


| ; 
association with the great master. 
ing Italian makers, being 


sense of the word, were 


not mere 
ind a distinct individu 
their work This is 

Bergonzi, who 
ut a line for himself 


1 at 
evidenuy 


time that the success of Stradivarius and 
Guarnerius, each in their own line, had been 
so complete as to forbid any further advance 
in either of these directions, appears to have 
conceived the idea of uniting in his instruments 


some of thé leading points of each of these 


makers. The idea was a bold one, but was 
justified by the result.. Mr. Hart, in his work 
on the violin, says: ‘In Bergonzi's instruments 
there is a just and exact combination of the 
qualities of these two makers, and it seems 

~asonable to conclude that Carlo Bergonzi 
was full merits of both Stradi 
varius and Guarnerius, and deliberately set 
himself to construct a model that st 
embrace in a measure the chief characteristics 
of both of them. Taken asa whole, Bergonzi’s 


He ae P 
alive to the 


} j 
shouk 


* Lorenzo Guadagnini is another maker whose 


instruments have. come to the fore—prices have gone 
up. by leaps and bounds. It is to be noted, Mr. Hart, 
father and son, have always believed in the instruments 


of these makers, when the public and many experts 
practically ignored them, 





CREMONA. 


design is rich in artistic feeling, and one which 
he succeeded in treating with the utmost skull.’ 

The outline of his earlier instruments is of 
the Stradivari type, but latterly he adopted a 
form of greater angularity. The sound holes, 
which have been described as an adaptation 
of the characteristics of both Stradivarius and 
Guarnerius, are placed slightly lower than in 
the Stradivari model, and are set nearer than 
usual to the edge of the instrument.  Bergonzi 
showed his originality in a very marked degree 
in the management of the scroll, perhaps the 
most difficult part of the violin to treat suc- 
cessfully from an artistic point of view. Mr. 
Hart, referring to the scroll of Bergonzi, says: 
‘It is flatter than usual, and strikingly bold. 
Although lacking the fine finish and exact 
proportion of Stradivarius, it has an originality 


about it which is quite refreshing. The pro- 
minent feature is the ear of the scroll, which 
being made to stand forth in bold relief, TIVES 
it a broad appearance when looked at from 
the fron \s npared with Stradivarius, 


the effort after originality, though pleasing to 
the eye, and interesting on account of its being 
so successfully managed, may perhaps be 
thought to be somewhat too apparent. When 
we turn to the work of Stradivarius, and 
examine it both as a whole, and in detail, we 
find there is that calm sense of repose which 
belongs to works of art of the 


Nothing is made prominent at the expense of 
any other part. The proportion is perfect, 
the harmony complete; and we are not sur- 
prised to find that after the Cremona school 
came to a close with Storioni, the last of a 
bright band, in 1799, there were no further 
attempts at originality; and the violin, as 
perfected by Stradivarius, both in general 
outline, and in all its details, has been acknow- 
ledged as the standard pattern for subsequent 
makers. The French makers, Lupot 
and Vuillaume, whose instruments occupy an 
intermediate position between the old Italian 
and modern violins, recognized their inability 
to evolve any new style, or to improve upon 
the old; and they confined themselves entirely 
to making copies, principally of Stradiv arius, 
and occasionally of other leading makers. 

[he Rev. H. R. Haweis, in his work on 
Old Violins,’ refers in very high terms to 
After giving a description of his 
the same as that of 


ighest order. 


best 


Bergonzi. 
instruments substantially 
Mr. Hart, he says: ‘The whole build is 
massive.. The Bergonzi will outlast the 
Strad: it willbe. the survival, if not of the 
fittest, of the strongest.’ That the Bergonzi 
will outlast the Strad may be the case, in so 
far that Bergonzi is some twenty years late1 
than Stradivarius; but there is no reason to 
suppose that the best makers adjusted the 
thickness of the wood with a view to the 
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NOTE. 
Would any Subscriber who 
has not yet sent in her or 


hissubscription kindly doso 





NOW READY. 
THE ‘CREMONA.’ VOL. L 
Title and Indexed 


Contents, - - 
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TWOPENCE. 





SALLE ERARD, 
Great Marlborough Street, London, W. 





JOSEPH 


HOLBROOKE 


Begs to announce his SIXTH YEAR of 


English Chamber Concerts 


On the following dates: 


MARCH 27, MAY 22, 1908, 


At THREE o'clock. 





JOHN SAUNDERS’ STRING QUARTET 


will be the executants. 





Two Reserved Seats for the Series, One. Guinea. 
Single Tickets @/- (Reserved), and 2/@ (Unvreserved). 
Tickets may be booked at all the chief Music 
Publishers and Agents; also at the Satte Erarp. 


(ERARD PIANOS USED), 


CHATS 


VIOLONCELLO 


BY 
OLGA RACSTER 
AUTHORESS OF ‘CHATS ON THE VIOLIN.’ 


PRICE 3/6 NETT. 
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ALSO Al 
THE SANCTUARY PRESS 


11, Cursrror Street, EB 





The following will be sent Post Free 
on receipt of Postal Order covering 
the order. 


We think that the works are little known and 
will be appreciated by all music lovers 





The Story of the Oratorio. 
By AnNig W. Patterson, B.A., Mus. Doc 
Tbe, Story of Wotation. 
. F. Appy Wit utams, M.A., Mus. Bac, 
Tbe Story of the Organ. 

By ¥F. Appy WILLA us, M.A., Mt Bac 
The Store of Chamber Music. 
By N. Kirpurn, Mus. Bac. 

The Story of the Violin. 
By Pau. SrogvinG (Guildhall 
The Story of the arp. 
By W.H. Grattan FLoon (Organist of Enniscorthy 
Cathedral). 
The Story of Organ Music. 
By C, Aspy WIiL.iAMs, M.A., Mus. Bac. 
The stor ‘of English Music, 160041900, 
Being the Lectures given at the Music Loan 
Exhibition of the Worshipful Company 
of Musicians, London. 
The Story of Minstrelsy. 


By EpMONSTOUNE DUNCAN 


ALL 3/6 NETT. 
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The Sanctuary Press, 
No. «1, Cursitor Street, London, E.C. 
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Professional Cards. 
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Advertisement Ci ” f Notices oy Card 
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LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo Violoncellist, for 


) 
("An 
A dives 20NC 
‘Ben Rhydding, 
1 ! } 


19, Highlands Gan 





er's and Lessons, 





MR. BASIL MARLO, 
Yoice Culture and the art of Singing, Ftalian Method 


Studio--60, BERNERS STREET, LONDON, W 











B. & M. 


(BARNES & MULLINS 


Absolutely guarantee the following 


True and Tested Strings for the 


VIRTUOSO 


NOTHING BETTER TO BE HAD. 


. d, 
Violin E (pre singie ) 6 
Violin A a 9 
Violin D m 9 
Violin G (gurniened. see i 4 


English Accribelle 
120 « lengths 
(4 mana a tewatiion) 13 6 


MADE IN ENGLAND. 


3, RATHBONE PLACE, OXFORD STREET, W. 





SPECIAL Appointment TO H.R.H. TuHel EOF EDINBURGH 
SPECIAL AWARI 
SILVER MEDAIT INVENTIONS EXHIBITION, 188s, 


FOR VIOLINS, Ti VIOLONCELLOS 


C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


Manufacturer & Importer of the finest French and Italian Strings 


16, FRITH ST., SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS 








THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 


Late of Villa Road, Handsworth) 
Personal attention given to all Repairs. IMPR¢ 


MENT ID NE always made a Specialit 


16, Dr. Johnson Passage, BIRMINGHAM. 





CAR LO AN DREOL I, 
AND IMPORTER OF 
OLD ITALIAN St basa INSTRUMENTS 
¥ THE 
Finest Italian “War monic Strings, 


130, WARDOUR STREET, OXFORD STREET, LONDON, W. 
Unrivalled Rough Roman Strings. 


f 
nia! from Wilhelm) trings are the best in London 
A.W 


[LUELMJ 





‘FEUILLES D’ALBUM,’ 


Six Morceaux. 
PIANO and ‘CELLO. 


SAINT- ‘GEORGE 
PIANO and VIOLIN, 


A nde I if »money worth Six beautifi ] pteces 
number exceeds the moderately difficult. 


PRICE 3/6 NETT, or I/- nett Separately, Post Free. | 
GHARLES WOOLHOUSE, 174, WARDOUR STREET, LONDON, W: 





The SANCTUARY PRESS 


.. UNDERTAKES 


-++ FINE ART PRINTING 


Also the Production of TRADE 


gives advice on the best means to employ. 


BOOKLETS 


for Advertising purposes and | 




















STRADIVARIUS, 1690. 
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rability of theif instruments.* This is jist 
; important a detail as any other in the con- 
truction of a violin, and depends on the size 
f the instrument, the form of its construction, 
ind the quality of the wood. The later violins 
of the best makers, Stradivarius included, were 
idently made to meet the demand for instru- 
ments of a more powerful tone, and were 
larger in size, flatter in model, and of stronger 
construction generally than the earlier ones. 
But the extra strength was regulated to the 
requirements of each individual instrument, 
ind modern makers have frequently erred 
through a mistaken idea on this point, and 
there is reason to think that some of the violins 
f Lupot are too heavily wooded. 

Iilustrations are here given of a very 
beautiful and perfect violin by Carlo Bergonzi, 
dated a.p. 1737. The characteristic points 
referred to above are not so marked in this as 
in the later instruments, the general outline 
ind the sound holes being distinctly in the 
tyle of the best period of Stradivarius. The 
scroll, of which illustrations are also given, is, 
however, thoroughly characteristic of the 
maker, and the various points already referred 
to will be distinctly seen on comparison with 
the illustrations of a very perfect scroll of 
Stradivarius of about the date of 1690. 

Chis beautiful violin is in perfect condition, 
and is almost entirely covered with rich dark 
red varnish, which is laid thickly on, and is 
just sufficiently. broken up to add to the 

turesque appearance of the instrument; 
andalthough slightly deficient in transparency, 
it possesses that velvety softness characteristic 
of the best Italian varnish. The violin is of 
flat construction, and is just under 14 inches 
in length, but the depth of the sides, and the 
other measurements are sufficient to secure 
the necessary internal capacity, and the 
general appearance is that of ‘a full-sized and 
substantially built instrument. The tone 
combines breadth and power with a very 
beautiful quality; and though not distinctly 

ontralto in character, there is a suggestion of 
that dark colour in the tone which reminds 
one of Joseph Guarnerius. 

This violin has evidently not bee much 
played on, and requires further use ‘to bring 
out its full capabilities. It has lately come 
into the possession of Mr. G. Ellenberger, of 
Sheffield, in whose skilful hands it is rapidly 
becoming, as regards tone, an instrument of 

* No, but do not many Strads by Antonius gain 
nothing by forcing? The tone is perfect and for solo 
playing, but force it and you get no for'arder. It is 
curious that Strads b 
in tone apparently. They have, it is said, a little thicker 
wood, but force them and they improve out of all 
reason With as fine results as Antonio's, there 
eems to be no limit to their powers if you force them 
and keep on forcing them. 


y Francesco are not often so good 


the first order; and being in perfect condition 
and substantially built, there is every prospect 
of its being a source of pleasure both to player 
and listener for many years to come. 


o @ 
Wilhelm). 


By HORACE W. PETHERICK. 


By i a tew weeks have elapsed since 
chroniclers in the musical world were 


marking in their obituary notices the 
demise of the great master of the violin, 
Joseph Joachim, and now their duties have 
been added to by the death of another, popu- 
larly known as. Professor Wilhelm), but with 
the several prefixes it was, Emil Daniel 
Ferdinand Victor August Wilhelmj. When 
at. home he was content with the simple 
August. 

His musical career is so well known that a 
full detailed narration is scarcely necessary, 
particularly as so many years of his life were 
spent in England asa teacher of the high 
prominence, and not much less so, a ! 


arranger OI! editor of the works of the great 


composers. 


Born in the year 1845 at Usingen in Nassau, 
he showed very early tendencies which h 
seemed to have as it were born within him, 
inheriting no doubt the musical talent of his 
mother, a clever pianist and pupil of the 
renowned composer, Chopin. 


1 } 


He began his violin studies under ; 
violinist named Fischer at Miesbaden. His 
performances even so early attracted the 
attention of many musical friends. Not 
withstanding the manifestation of so much 
indicative power in the young boy under 
twelve years of age, his father was averse to 
his taking up seriously with the musical 
profession, not the only instance be it noted of 
eminent performers or composers having in 
early years been disuaded by their parents 
from following what appeared to bea hazardous 
course commercially viewed. 

Wilhelmj’s father would have liked his son 
to have become an advocate like himself. 

However, the opinion of the great pianist 
Liszt, to whom the young student had played 
at Weimar, was such that the father consented 
to his son looking to the musical profession as 
the ladder by which means, the boy of an 
ambitious mind was to climb to fame. 

He was placed under the care of the cele- 
brated Ferdinand David, well-known as the 
violinist for whom Mendelssohn composed the 
famous concerto that every aspirant to a 
position as a violin virtuoso is bound to 
display his powers in, and studied with the 
master until such time as would be a fitting 
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‘ 
one for the display of his prowess before a 
critical audience 

He had besides, the advantage of instruction 
in the theoretical studies connected with his 
art from, Hauptman the renowned theorist and 
pupil of Spohr, and afterwards with Joachim 
Raff the composer. 

After having acquired, according to his 
instructors the necessary equipments of a 
violinist ready for anything and everywhere, 
he took his journey firstly over Europe, then 
across the seas visiting in turn various cities 
n America, Asia and Australia with ¢ 
vratifying succe: 

He was one of tl touring party when the 
celebrated singer, Jenny Lind visited America, 
and with whose family he was on intimate 
terms, : 

vhile in Russia he returned to 

nd getting into. relationship with 

his principal violin at the Bay- 
vals and in London on the occasion 

reat innovater’s concerts at the Albert 

Hall. 

It does not seem to have been noted that 
Wilhelm}. made at least one appearance at 
he Monday Popular Concerts in St. James’ 
Hall. J remember a criticism of the perforn 
an of the quartett lich he led (if the only 

as very favourable, and that his 
usic was much like that of 


( if cont nued) 
o 
Westminster Orchestral 
Society. 


N March 5th an ambitious programme 
was put forward by this amateu 


Society, which is probably the best of 
its kind in London. The orchestra numbers 
to best advantage at present in 
forte passages of a sustained character. But 
the quality of purity, especially in high pas 


63, and sho 


Sages, by the strings, has not received suffi 
ciently close attention, and the really fine 
pianissimo or even piano effects were conspi 
uously absent. The result of this, coupled 
with an occasional absence of rhythm, was 
to hamper Mr. Louis Pecskai in the Brahms 
fiddle concerto, which is difficult enough with- 
out further impedimenta. His performance 
was broad, eflective and energetic, but a trifle 
ragged in consequence The cadenza—a 
doubtfully necessary fungus in such composi- 
tions—was finely played. ‘The work, which 
was composed during the author’s most happy 
period (1878), was written for Joachim and 
played by him on New Year’s Day, at the 
Leipzig Gewandhaus, 1879, Brahms conduct- 


~~ 


ing. The first movement was then too modern 
to be appreciated, the adagio received some 
ymipathy and the allegro a furore. At the 
Crystal Palace, February 22nd, 1879, Joachim 
introduced the work to England, and it was 
adversely criticized, but it has steadily made 
progress, and is now classed with that by 
Beethoven and with Mendelssohn’s charming 
lyric effort. However a long analysis is 
unnecessary, as Kriesler and others have made 
it fairly familiar, and-other points were well 
brought out in this analytical programme. 

Mr. Pecskai’s tone would probably be 
improved by the use of a more mellow and 
less noisy instrument. He is a fine player, 
and was recalled several times after his 
performance. 

The concert, conducted by Mr. Lennox 
Clayton throughout, opened with ‘ Hansel 
und Grete!’ (Humperdinck) which was very 
well played. Mr. Clayton has a persuasive 
way with him, which would be well tempered 
with more vigour, as some of the orchestra sat 
with their eyes giued to the music in glorious 


obliviousness of his beat. 

The ‘Three Tunes for Orchestra,’ by 
Géorge Dyson, are comparatively new and 
were substituted for his ‘Siena’ (originally 
announced). Dyson, a pupil of the Royal 
College, was born at Halifax, and has just 
completed his three-years’ tenure of the 
Mendelssohn Scholarship, spending the time 
in Itaty and Germany. The ‘Tunes’ were 
written in Hanover towards the end of 1906, 
and display much talent and promise. The 
orchestration is slightly ‘muddy’ at times, but 
we congratulate the author on a very pleasant 
work and the orchestra on their performance. 

The not-very-often-heard Fourth Symphony 
(in G) of Dvorak completed an interesting 
concert. This is a brightly-written work in 
four movements, full of freedom and artless- 
ness, and was a pleasure to hear. 

With considerable art and cumulative effect, 
Miss Adelaide Rind ordered and sang her 
programme. ‘Widmung 
(Schumann) did not suit her at all; the second, 
‘ Haiden-Rdéslein’ (Schubert) was rather more 
suited to her temperament and method; but 
at the third attempt she sang with great charm 
and was recalled. Why the composer's name 
was not given on the programme we don’t 
quite know. The ‘Three Bergerettes,’ if we 
are not mistaken, are by J. B. Weckerlin 
(born 1821). A few biographical remarks 
would have been interesting on the pro- 
gramme (in which, by the way, we detected 
one or two slips). 

Finally we may remark that the piano 
(Broadwood) was of extremely sensitive 
quality and elegance of tone, and the hall was 
very crowded and appreciative, 


The first song 


1h 
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Obituary. 


Mr. Walter Slaughter. 

After about nine weeks’ illness, Mr. Walter 
Slaughter, the well known composer and con- 
ductor, died at his residence in Camden Road 
on March 2nd, in his fortygainth year. Mr. 
Walter Slaughter, besides conducting at some 
time or other at most of the London theatres, 
was a great writer of operatic music and songs. 
His music reminds us of Captain Basil Hood’s 
olays, including ‘Gentleman Joe,’ ‘The French 
Maid,’ ‘ Lady Tatters,’ and ‘Her Royal High- 
ness. He also composed the music of ‘ Alice 
in Wonderland,’ ‘ Marjorie,’ and other pieces, 
ind wrote a large number of songs. Perhaps 
the best known of the latter is ‘The Dear 
Home Land.’ He was director-general of 
music at the London Coliseum. Mr. 
Slaughter’s daughter Marjorie, who is 18 
years of age, is a promising musician. One 
of the features of the production of ‘ Alice in 
Wonderland,’ was an intermezzo composed 
by Miss Slaughter. 

e @ 
‘Faked’ Violins. 

At the Westminster County Court, Mr. 
Vecsey, a musician, at present conductor of 
the Savoy Hotel Orchestra, sued Mr. Glasier, 
formerly conductor at the Empire Theatre, 
on February 26th, for £8 1s., expenses 
incurred in having a violin repaired and 
revarnished 

Plaintift’s case was that Mrs. Glasier owned 
an old violin, which she asked him to have 
repaired, and he had done so. He had paid 
{1 1s. for repairs, and £7 for varnishing. 

Mr. Voller, to whom £7 had been paid for 
the varnishing of the violin, said that he was 
an expert in renovating violins. He some- 
times charged as much as £20 fer varnishing 
a valuable instrument, and he had customers 
all over the 

Cross-exgfnined by Mr. Sampson, for the 
lefendanfwitness said that he had a secret 
method. 

‘You “fake” violins, do you not ?’—* Well, 
if you like to put it that way, yes.’ 

Asked about certain dents and marks on 
the violin, Mr. Voller said he put them in at 
Mr. Vecsey’s request, as they improved the 
ancient appearance of the instrument. 

The defence was that.there was no authority 
given to plaintiff to get the repairs done, that 
he violin had never be revarnished, and even 
so the charge was excessive. Defendant 
also, counterclaimed for £4 10s., being a 
week’s board and lodging at a club in Leicester 
Square, formerly owned by defendant. 


Mr. Thomas Hewitt, of the Stainer Manu: 
facturing Company, Limited, an expert in 
violin varnishing, said that the instrament. in 
question had not been revarnished for some 
years. However clever a varnisher might be, 
he must remove the old varnish first, and 
leave traces of such a process behind, and 
there were no such traces on this instrument. 
The cost of revarnishing a violin varied from 
158. to £3 35. 

Mr. Petherick, of Croydon, the violin expert, 
and of the judges at the various Loan Exhibi- 
tions held from time to time, said the cost of 
revarnishing would be from 15s. to £2 10s., 
and in his opinion the violin had not been 
varnished for from ten to twenty years, 

His honour found that there was no 
authority given to plaintiff to get the repairs 
done, but defendant had offered 308. for the 
work that had been accomplished, so he gave 
judgment for plaintiff for 30s. on the claii 
and found for defendant for £3 on t 
counterclaim, 


>. 
od th 
On, February 18th it was reported that 
M. Ysaye’s Stradivarius yiolin, recently stolen 
from him at St. Petersburg; h 
The violin was sold by an unknown traveller 


peen reco\ ered. 


to a worker in a railway restaurant of a smal! 
Moravian town for 35s. It was bought 
originally by. M. Ysaye for £2,400, and is 
valued by experts at a much larger sum, 
Later we hear that the wrong violin was 
found. When M. Ysaye returned to Vienna 
after a fortnight’s absence, he hoped to receive 
the famous violin. On examining the violin, 
however, he declared that it was a cleverly 
executed imitation. 


a i 


. « 
Auction Prices. 

On Tuesday, February 25th, 1908, at the 
rooms of Messrs Puttick and Simpson, 47, 
Leicester Square, London, W.C., the follow- 
ing prices were received : 

Violins by— 

Stadlmana_ £6 10s., Andreas Guarnerius 
£448., Thompson £ 5, Jean Baptist Guadagnini, 
with Messrs... Hill & Sons guarantee, £210 
attributed to George Klotz, with bow, £9 10s., 
Bausch, with bow, £9 10s., Clement, with 
bow, £9 1os., Edward Withers, with silver 


mounted bow, £2 12s. 6d., Maucotel with label 
of Edward Withers, £6 15s., Jean Baptiste 
Vuillaume, with bow, £45. 

Violin Bows by— 

Eury £1 6s., Hill £1 §s., J. Tubbs £1 ras., 
Voirin £5., F. N. Voirin £2 12s. 6d., Francois 
Tourte £3 17s. 6d., Peccatte £1 4s., a gold 
and tortoise-shell violin bow £5, F. Tourte 
£4, E. Sartory £1 12s. 6d 
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Cut Leaves. 


all nterested in the history of 
i little volume entitled ‘Chats on Vi 
laurie, 3/0 ne wv Olga R: t 
nats on the ! n a V ter I 
iiters musical Our readers will know 
tnat written in our pages u 
l rks 
her kindness and 
ich is at the same 


before ; also in 


ot WV 
iy before Han 
at man thought 
do you think ] 


} 1 


y struck me at the time, and ¥ have thought 
) n c 


poor Mr, Ke the Bass of Spain wa: 


this a true cor ur? a genuin 
Observe! the was ls ui ephemera 
1 Luigi Tas who would have gone dow! 
vith the ba but lal made no impression on 
mind De minimis non curat Ludovicus 
But as the story proves, all is well that ends well 
I great makers of ‘cellos the very timber wi 
with the genius that was to be evoked 
anyone cture dt livarius storit g up old beams 
tables on the roof of his house in Crémona Car 
imagine Guarnerius roaming about the country 
king likel bits of wood ( ttages ' is is said to 
be the case now-a-day some master imitators of 
old instruments) ‘or th ti r Da Salo, the maker 
of these gambas, resorting h acommanplace expe- 
ent. No! a thousand lhey went straight to 
orest for theu ib wandered through the 
nisty deptlis « i lp ndering in the deep 
silence upo nany notty point of their craft 
Sometimes, too, they would watch trees being felled 
and li ed to the tone emitted from the torn trunks 
rhe circles were duly counted so as to ascertai 
age, and then the planks were carefully store 
the ripening Italian sun. No scrap of this fi 
genius was wasted by the great makers of the past.y) 
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Our Music Folio. 


heading occasional -veviews of Musi 


blished by Gouin & Co,, 25, Poland Street, Oxford 
Street, W 

Sweet ( ity we’ (Song), words by Wilfrid 
Mills, music by Valentine Hemery. Price 2/- nett, 
in four keys, No.1 Bflat, No. 2 No.3 D, No.4 E fiat 
\ beautiful song of the Homeland of old Ireland and 

music blends well with the sense of the words. 

\ Serg f-Horse’ Blenheim, 1704 (Song), 
words by | arron, music by J. A. Di Price 2 
nett, 10 ( eys, Ne 1 B fiat, No. 2 A good 
military national mg which goes with a swing 
throughout 

The Garden I love’ (Song), words by H.S. Reed, 
music by Godfrey Nutting. A sweet song which tells 
of the two gardens of Nature. The music suits the 
words admirably. In three keys, No.1 C, No. 2 D flat, 
No. 3 E flat Price 2/- nett 


‘if all the stars were diamonds' (Song), word ry 
Frank Keutz, music by Henry E.Geehl. Price 2/- nett. 
In two keys, No. 1 No. 2 Eflat. The words tell of 
the great gift of love and it is sufficient to say the music 
is by Geehl (an English composer) 

Where the sunshine falls’ (Song). words by 
Edward Teschemacher, music by C. H. Fogg Price 
nett In two keys, No.1 E flat, No.2 F. The 
nusic entirely suits the words which is saying much as 
the words are Teschemacher's. We give an excerpt: 
‘Look up, O heart from your sorrow 
Look up, a glad voice call 
Heaven hears your prayer and will show you 
Che land where sunshine fall 
Although our hearts are clouded 
With shadows dark and grey, 
Although our eyes are weeping 
Along life’s weary way ; 
Deep in our souls for ever 
A glorious hope must live, 


‘ Heaven hears your prayer and will lead you 
Co the land where sunshine, falls.’ 


With all five of the above is given a violin obligato 
th wh 
Homeward. 


I come! I come! across the restless foam, 
To my beloved, who awaiteth me. 
Speed on, O boat! and quickly bear me 
home, 
To the fair haven by the western sea. 


May gentle breezes fill the swelling sail, 
And dancing wavelets lap around the prow, 
The sunshine follow on the stormy gale, 
And kiss the sadness from my weary brow, 
And when we meet, beloved, hold me fast, 
Lest cruel fate essay to part us twain, 
For in thy tender, and yet gentle clasp, 
I may forget the loneliness and pain. 
I watch the white-winged seagulls strongly 
fiy, 
Swiftly and surely, o’er the seething foam, 
And on my spirit-wings I too draw nigh 


> To my beloved—where alone is home. 


E. A, HILL, 





The Poet of the Channel Fslands, 
Art [deals 


Readers will particularly appreciate the 
Musical Verses on Beethoven by this Author 


by 
the Violinist, wi. 
Folia Caduca 
ERNEST 
" »Y 
NEWLAN cai ~ - ane Robert Beacon. 


PRICE 2/6 NETT, or 2/9 POST FREE. 
Price 2/6 nett. Cn. 
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To be obtained of The Sanctuary Press, 
mn No. 11, Cursitor Street, Chancery Lane, E.C, 
ishing Company, 

i and 
stveet, E.C, JAMES NISBET. & CO., Limited. 
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An Easter Present 


FOR SMOKERS. 


A patent combination paper-weight and ashtray 


4 4 
% % 








1 little watery in the bowl and your 
noking room will be fresh tomorrow 
The spike is an excellent pipe bowl 
cleaner. It can be done with one hand 


A cigar vest is a great cont 


enrence 
when writing letters. 


Gold - 31/6 
Silver, Oxydised - 26/- 
Antique Brass or Copper - 21/ 


A thick and permanent coat of the metals 
electrically deposited. 


ACTUAL WEIGHT, 7lbs. 
Carriage Paid. 


THE ASHWEIGHTER, 


92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, 






















J]. CHanot, Mire 
4 G. CHanor, Mirecourt & Paris, 1801-1873 
G. Cxanot, London, 1831-1895. 

Joserx Cuanot, London, 1865. 





CHANOT VIOLINS 


e are known all over the musical world, and it is conceded by 
+ competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone/ This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
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Ik and the Alps. These violins will survive all the cheap 
+ rubbish turned out from foreign factories, and are a good 
Fi investment. Those now being made by JOSEPH CHANOT 


can be obtained for TWENTY GUINEAS at 
i} 157, WARDOUR STREET, LONDON, W. 
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Opinions given as to the make and value of old instruments for a moderate fee. 








THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Ert Euctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


| Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
3 % DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 
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TERMS—Ten per cent. on the price realized. 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 


Valuable Instruments can be included in this Sale if received promptly. 
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GLENDINING & Co., Ltd., 
7, Argy!! Street, Oxford Circus, London, W. 
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